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Abstract 
 
 This research project takes Paula 
Gunn Allen's perspectives in her critical 
collections, The Sacred Hoop, as point of 
departure to explore the literary forms and 
contents of three contemporary Native 
American women writers. The study first 
examines the ritualistic and performing 
characteristics of the oral tradition. It then 
traces the literary development of the 
Native American written literature since 
the late nineteenth century, with an aim to 
see the incongruities that have arisen due 
to the contradictions between traditional 
oral forms and Western literary genres. 
With such context in mind, the study 
chooses Paula Gunn Allen's The Woman 
Who Owned the Shadow (1983)dLeslie 
Silko's Storyteller (1981) d Ceremony  
(1977) d and Louise Erdrich's Love 
Medicine (1984) d Tracks (1988) as 
examples to explore the way in which 
three writers appropriate, integrate or 
infuse such ceremonial, mythic elements as 
chanting, singing, storytelling into written 
narratives. Specifically speaking, the study 
aims to find out the significance of such 
incorporation of creation myth of Spider 
Woman in Laguna pueblo and trickster 
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myth of Chippewa tribe by Allen, Silko 
and Erdrich in their portrayal of the 
aspiration, alienation, loss and distress of 
contemporary Native Americans. It is 
expected that such overall survey may lead 
to a discovery of common narrative and 
thematic features among these women 
writers, so as to help weave a tribal literary 
tradition for Native American women 
writers. 
 
 
Key words: oral tradition, storytelling, 
ritual, creation myth of Spider Woman, 
trickster myth  
  
á9âã^R 
 
Þ_äå¯æ:dw
1990 '>ç>YRèdéÛêë
æ_:Ãìí£îïdðñò
óô_673Pidõöäå¯æ:
D÷øùdúèûü¯æ:DRýþ
ÛYRÄÏäå
¯æPiRd_?@A:
	6B´ Louis Owens, 
Andrew Wiget, James Ruppert, Gerald 
Vizenor, Kenneth Lincoln C Paula Gunn 
Allen Â.R
u£Äudw
xyz{|>ç?@A:
JoBwjdq
iBcÄ " 'ZdB
FGHIefñ?@Abo:
:DfÄFGHIóS?
@A:È_: d!"#$R
Údí%&Å
ë?@Añ?@A:
DC:ýþ'5(´d)'£ë
?@A*ñ?@A«¯pd+ ,
-Rýþ.÷#óë?@A/È0/
123©Ã4567R89o0/d
è8:;<?@AR7=FG
HIÂ.6>R?@A:?Q@
RUAd?@A:BCDEFG
HCIJDKGL"MÐdud
ñYZ?@AbBNIJO
È:PQÄ=RSTUWXVW
XYU`abBRiZCÞ[,
\]d^_UÛ:=RIJÞ
`d>3<aU÷?@Abo«
¯:RjkÄ 
 
`9bXP 
 
 ÈDKLRMNGcdefghifj!kklm
8:6nFGHIopUdjkRqr
s: ©Ã:jk[t=Ru\È
JjkRqrs:vê£wxwy
zd>wym{£^R|}d~«¯
êÔÁ¿dpqdj°dK¼d
Âm{ÐqdlÅuRC
VÄñ«¯uÆdÆCpq:
R÷ÈJ£.zCd
Åí3ºd.È
6djkdÊwyÑd·
8£XRÈÅcmÄ)'£
£_?@A dÈ¡Cdb¢d
,d£sCÜÝÉ¤¥¸¹UðÝ
6Rpqodu¦ÈY§ì¨©h
ijkdª«dBY¬:D£º
­A®¯RKd	¥S°hijk
6pqoRr±Äc&mÉdÈWX
hijk1d?@AOEû²³Æ
º´cµkij¶m6÷V·R¸K¹º
»Ä¼cµkijmdÈYå»R?@A
«³R:D6¼½êl¾.Rj¿
ÜÀdþÁdÓÂÃÄR»dÅÆ
ÇÈÉduðÊÉwJÆCh
ijk=Ë6lRÌÁodÍ4o
ÎÏoR=½cÐÑg¶f¶fi  ÒÓÔÕhkÑÕn
 mÄó«ÌdRÉÖv×l
pqodí¼'£êØÙ\Ì7dÚ
Û¯æÞ`RÜÝÄ
Þk:=0/ßVd`a?
@AbBàÊÛ«¯Rhijká
 3 
âR¶·ÑÛ}~:=6ÄÈiR
ZÉd]¨¬­®«¯RHIC
¤>jkÍÎbK¼£ã§i,äd
>j{¬­®«¯R:D_C¸K½
åÄHIíæ«wç>bo£67R:
DC²³^_««¯:DÚÛR
<oÄÈÛ 6dHIlÅuè
WXZ¤
?@Abo®¯6pqR
ÜÝÄÈi:ÅÉdHIé·êóÍ
ÎbK¼ÌË´ëìí³Rb.ÂK
¼d?@Aóîpqd>CZR
} ½ : Å c   Ò +Ò
 & mdZ7YïØðRñ¼
cñÒ "  md>CÖòóô
}:õc "mÂd>v]:RDö
ÑGcÔÕ¶fi÷fjmdøò©Ãjk8ù8
úR iûüdýþ/R6>
£R0/$Ä]1d>R
:d	oR
iC?@A
ÀqRÁ¿d¸¹UhiÆ6
1uÙd1u	dCçÙRÀ
Á¿r±ÄéÛd>ó6R
àd>ÖR´à£8:d
Ù7UhiÉÖ6R1
ÂidHI8Ãì U 
.!R7Yd"Ãìí7hi
ÉÖ6>#$/%dº>
7&'(R)ÄÉd 
Æ=Ë*Âê8+pqdXÅ/d
L,-HIêa?@Ab.ðRDËd
>/012qR3dÈR4
Öd56JK¼z7d£Øï
×³RYZ89?@Abcº/md
^:;ÃdpT<=Ä
:>?d}~hiÐqIJ@
êARBBpqCCCBB
CCD}Rr±ÄÈBBpqCC}6d
óê>RiÐqdWXEF
«¯dU¯æ:D']d^GÈ
R,Ìdwd3èHSRIJ
@ê 6[KUR8ìCÄ
v×Êjk¬­®«¯R~LK¼MN
ÍÎbK¼cRÌzK¼md¬Ñ£ 
R,ädWX.wOÏORÎP
Þ`d]1	>6wRH!H
S£,<RpQ4d8ÃìR U.
!GÈR7Yd"ÃìU>£S
TK¼6d.wNÚÞ`
R<UVÄ
 ÂR 8Wd@ê
ûi:Å6RX³dYêv
]J Rêd 6d
RÉÖ>?íûR=$dí
ûRñ¼ÐqíûRÄZ[\ÄÈ
  ']^_}E.ó
`RBB
CC4«ãxabLvcdd
efRgbhdYiûR
wjRST
iwËRR]
1d	klÛRmùnoRp
(cqrÕfmCÛs¯RdÐ8i=
tudû$vdY+ pCwMw
Rî0:=ÄRÉÖl@Rñ
¼oNÖodxPyR¤%
êõRzX{|á¤¼
ÈdY|RÜ51Gd
®+8+}R~d'wyÄ
ÈBB¡¢CC6d>w
RiÐqd¶·hijk6R
r±dWX°±²¯J   " 'Zdìñ
èddèR
8Q%&R+ ÄwBB
CCê«i=tudR
:
=dBB¡¢CCêsRdG!.@
ÖdÛ«Þ`RÄÈD« 
6d©°±²«¯6
RÏÐK¼d>6B
R idm?@Aìñ
¡¢ØÚdÈ
:D£â^:7w
ãR8LÏZÄ´ñHIuÆd
È\R®¤:Dï®¯6d\
FuR¥Ïc÷igÕ¶¦ki§g÷ÔkÕmê8L
Ï¨Rpqd êú6d©
 4 
Cª«oÅ«d¬­Ä®¯Å«RÃqÄ
°9wE 
 
=ñYZ?@AbBBcè
±²R:=0/ßd³Ê´J
Ûrµ«¯:D)¶6ýþdJ
·¸;<?@A:R~B¹<Ä
6º»¡YZ_`a[\
]^du¦È~BR½»É¼øÛ½
RbB¾£XPñ£duðvm¿
ÈÀ¢VÁYZ?@AbB:jk
RSTÉd&ÜÂóºJÃ
c§Ô¶iflif¶fÕ÷m×Ä_Ä	ÅÆd
?@A«³ÇJ°dYZÈR?
@AB6d>aJ_©ª«dÉ
©ÊèË3«¯cÌrfÍÑkmR*[3Ä
Û6¬­®«¯R ÌgrÑgÎrÕÕÏÑÑfÕd
Óf¶ÑÔfÔÑÐkdÔ§kÕÑi÷ÔÒd¬²Ó
cgÔgÕkm«¯R Ök§gjg×d6©«°±²
¯R ØijiÔheC ÙÔÒfÕki>CÚ« qg§f¶
ÛfÑhe RmÈ:ÜUA7Ý8
èÄÞß¤
Ê«³:D:´j
{à?@ACë?@AR/dYêá
8aBâã>Û«¯ºäÅ?@A
:º:DRZÆ.wåÄ6æ?@A
:jkÀ¢dQC6æEFd:=N
QÂçÄÈ:mÉd?@AB
ÛèF«¯:D6Rhi
jkduhiK¼dj°d«¯
d8é¥D£}~R:´dÛêëd
ÎìR{6d6æjkOíàê¼
î^[ïRÄudÛñwdèd
«¯']d:DpqjèÞ[,ð
O4Ä
=%J1d®ñCòóô
^õöd÷÷Ê ÖkriÕÔÕøùkÔf Cúû
\ü^RbBË´ ÓÔÕjg !køgÕd
ØÑÔÒgÍf÷ekkÐÓ×ÕÕC qk×!giÕkýÑ
XPdYJþÌR6ýÑWXÄ«
ÌdÌgrÑgÎrÕÕÏÑÑfÕÈ  &" 'Z|
Rn£6æRD?@AijkGd
ÀeÛüû¤clgigjÔø§mdYê)8
6ÀeRûd¥¯Äu
6æ?@AbB:jk	®Y
RTÁd1R¯dYYPR
	
d.÷dv¼RbPÄ
 =«VmJ   '  
(J3r_:
X
Ä
 
9,<%T: 
Allen, Paula Gunn, The Sacred Hoop: 
Recovering the Feminine in 
American Indian Tradition.  Boston: 
Beacon Press, 1986. 
---. Spider Woman’s Granddaughter: 
Traditional Tales and Contemporary 
Writing by Native American Women.  
Boston: Beacon Press, 1989. 
---, ed. Studies in American Indian 
Literature: Critical Essays and Course 
Designs. New York: MLA, 1983. 
Blaeser, Kimbely M. Gerald Vizenor: 
Writing in the Oral Tradition. Norman 
& London: U of Oklahoma P, 1996. 
Erdrich, Louise. Tracks. New York, N.Y.: 
HarperFlamingo, 1988. 
---. Love Medicine. New York, N.Y.:  
HarperPerennial, 1993. 
---. “Where I Ought to Be: A Writer’s 
Sense of Place.” New York Times 28 
July 1985, sec. 7:1. 
Keating, AnaLouise. Women Reading 
Women Writing: Self-Invention in 
Paula Gunn Allen, Gloria Anzaldua, 
and Audre Lorde. Philadelphia: Temple 
University Press, 1996. 
Larson, Charles R. American Indian 
Fiction. Albuquerque: U of New 
Mexico P, 1978. 
Lincoln, Kenneth. Native American 
Renaissance. Berkeley: U of 
California P, 1982. 
Owens, Louis. Other Destinies: 
Understanding the American Indian 
Novel. Norman: U of Oklahoma P, 
 5 
1992. 
Peterson, Nancy,. “History, Postmodernism, 
and Louise Erdrich’s Tracks.” PMLA  
109.5(1994): 982-994. 
Rainwater, Catherine. “Reading between 
Worlds: Narrativity in the Fiction of 
Louise Erdrich.” American Literature  
62.3 (1990): 405-422. 
Roemer, Kenneth M. "Contemporary 
American Indian Literature: The 
Centrality of Canons on the 
Margins." American Literary History 
6 (1994): 583-99. 
---. "A Retrospective Prospective: 
Audience, Oral Literatures, and 
Ignorance." Studies in American 
Indian Literatures 9.3 (1997): 17-24. 
---. "Silko's Arroyos as Mainstream: 
Processes and Implications of 
Canonical Identity." MFS 43.4 (Fall  
1997): 10-37.  
Ruoff, A. LaVonne Brown. American 
Indian Literatures: An Introduction, 
Bibliographic Review, and Selected 
Bibliography. New York:MLA, 1990. 
Ruppert, James. “Mediation and Multiple 
Narrative in Contemporary Native 
American Fiction.” Texas Studies in 
Literature and Language 28.2 (1986): 
209-225. 
---. Mediation in Contemporary Native 
American Fiction. Norman: U of 
Oklahoma P, 1995. 
Schweninger, Lee. "A Skin of Lakeweed: 
An Ecofeminist Approach to Erdrich 
and Silko." In Multicultural 
Literatures through 
Feminist/Post-structuralist Lenses.  
Ed. Barbara Frey Waxman. Knoxville:  
U of Tennessee P, 1993. 
Silko, Leslie Marmon. Ceremony. New 
York: Viking, 1977. 
---. “Landscape, History, and the Pueblo 
Imagination.” The Woman That I Am: 
The Literature and Culture of 
Contemporary Women of Color. Ed. 
Soynini Madison. New York: St. 
Martin’s Griffin, 1994. 498-510. 
---. Storyteller. New York: Seaver, 1981. 
---. Yellow Woman and a Beauty of the 
Spirit: Essays on Native American 
Life Today. New York: Simon, 1996. 
Vizenor, Gerald. “A Postmodern 
Introduction.” Narrative Chance:  
Postmodern Discourse on Native  
American Indian Literatures. Ed.  
Gerald Vizenor. Albuquerque: U of  
New Mexico P, 1989. 3-16. 
---. “Trickster Discourse: Comic  
Holotropes and Language Games.”  
Narrative Chance: Postmodern  
Discourse on Native American  
Indian Literatures. Ed.  Gerald  
Vizenor. Albuquerque: U of New  
Mexico P, 1989. 187-211. 
Vizenor, Gerald, ed. Narrative Chance: 
Postmodern Discourse on Native 
American Indian Literatures. 
Albuquerque: U of New Mexico P, 
1989. 
Wong, Hertha Dawn. Sending My Heart 
Back Across the Years: Tradition and 
Innovation in Native American 
Autobiography. New York and 
Oxford: Oxford UP, 1992. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 6 
õ

 =6MN_3
ôQòóÄ  '  (È
]4)dCÜ©$
D$òóôQBÄãJ
®ñ%«dC_üîÂª¾d?
 !"3d#$³
%&!R'c(n)iÔÔÕfm3
*ÄãJ³+J³%&dÖ )iÔÔÕf8
 1>ÉR,{dÈ¥-.,cÏ§÷igÐm
C/0Éd1ñ1dI4v2Ð8
3Ø3Ä4íÇ5R®ñdsÂí6
EdJ*!78å@d>9:ñ
JI4Év;<1d7JòóR
ô^d<?/Ä
 )iÔÔÕf T}=>}Yî0d?
î$d=1%dê>xÈ=
G@/d×÷ÊòóqdAX
Y0/Ä«Ìd<R%T}BdéÛ
ê[UAR}Bd¼ÌCdÈD
Ed#FG ()3}HgdêI
·"6d>JKÄþÌd()$L
6MäN$6òódê>OFG
Ö«èP` 1,{R (ngÕùÔføk
tF^d>vQR«^RÄ
 äÅÆd«1õödSÈg
gD$ô^Xòód³ëTd]
1d«÷÷D*:ÞdÞU{
VW$XdYy8ZÞU{dº%
X
ê83EdÔ)[

d÷úèwjÈÉø\Ä
 
 
